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In the mid-twentieth century, Philadelphia was a publishing center, its populism epito-
mized by Curtis Publishing Company’s The Saturday Evening Post and Ladies Home 
Journal and Walter Annenberg’s TV Guide and Seventeen. The everyday American  
worldview—the Norman Rockwell and N.C. Wyeth versions of America—originated 
from these publishers. These were not aristocratic visions but, rather, the iconography 
of popular culture (as defined by sociologist Herbert Gans).1 In addition to Annenberg’s 
Triangle Publications and Curtis, Philadelphia was home to J.B. Lippincott, smaller  
specialty publishers such as Chilton and Cypher Press, and many others.2

 Over these years, Philadelphia culture produced artifacts variously affiliated with 
the Beat writers, pulp fiction, experimental poetry, popular music, and a proto-punk 
ethos. Indeed, Philadelphia encompassed many worlds, from the Ivy League University 
of Pennsylvania and its elite Quaker satellite schools to Philip Barry’s patrician Tracey 
Lords; it brooked an even darker proletarian underworld. David Lynch noticed this 
chthonic condition during his Pennsylvania Academy of the Fine Arts (PAFA) years in the 
late 1960s and Sun Ra decried the city, saying, “To save the planet, I had to go to the 
worst spot on Earth, and that was Philadelphia, which is death’s headquarters.”3

 That sinister underbelly was best illustrated by David Goodis, an important 
pulp-fiction writer. Goodis was born in Philadelphia in 1917. Although not as celebrated 
as Raymond Chandler or Dashiell Hammett, he was one of the genre’s major authors, 
writing nineteen novels in his lifetime. His second novel, Dark Passage, was serialized 
in the Saturday Evening Post in 1946 and made into a Warner Brothers movie with 
Humphrey Bogart and Lauren Bacall the next year. After spotty Hollywood success, 
Goodis returned to Philadelphia’s Logan section in 1950, living reclusively with his par-
ents while delineating many of the most indelible characters in the pulp genre. Goodis 
purportedly spent many debauched nights in North Philadelphia dives, his experiences 
slanting his prose. The French considered him “the strongest personality of the postwar 
period.”4 They especially liked his existentially downbeat anti-heroes; ultimately many of 
his novels became the bases for cinema by Francois Truffaut, René Clément, Jacques 
Tourneur, and Jean-Jacques Beineix. His 1947 novel Nightfall became a 1956 Tourneur 
film starring Aldo Ray; his novel Down There became the basis for Truffaut’s Shoot 
the Piano Player (1960); and another of his stories, The Burglar, Paul Wendkos’s 1957 
film noir classic, was shot in Philadelphia with Jayne Mansfield and Dan Duryea. Even 
Jean-Luc Godard paid homage to the author by naming one of his characters in Made 
in The USA (1966) David Goodis. Institutionalizing himself after the death of his mother, 
Goodis died in mysterious circumstances at the age of forty-nine in 1967. Posthumously, 
Clément made And Hope to Die (1972), starring Jean-Louis Trintignant and Robert Ryan, 
loosely based on Goodis’s novel Black Friday.5

 Through alternative publications, one can trace a history of American culture from 
the era of Eisenhower containment to the baby-boom counterculture. Philadelphia may 
not have been Berkeley, but its Quakers were progressive in the anti-war movement and 
fought the brutality of the Philadelphia Police Department. The Janus Society, a homo-
phile organization, was founded in Philadelphia in 1962; by 1964 it was publishing DRUM, 
a gay-interest magazine. When patrons of Dewey’s luncheonette were denied service 
because of “improper behavior” and dress, the community staged a gay sit-in—the first of 
its kind in the history of the United States—on April 25, 1965. After 1,500 pieces of literature 
were distributed in front of the restaurant, Dewey’s was declared open to everyone on May 
2.6 On July 4th that same year (and for the next four years), gay picketeers from Philadelphia 
and New York marched in front of Independence Hall for the rights of homosexuals.7 
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David Goodis in Hollywood, late 1940s. 
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 Ackerman’s expertise and Warren’s gumption had great impact on American 
culture. Ackerman was no novice journalist; he was the first to publish Ray Bradbury 
in 1939 and made his living as an agent for fantasy writers. Indeed, in 1954, Ackerman 
coined the term “sci-fi,” which echoed the word “hi-fi.” The inaugural issue of Famous 
Monsters was written in twenty hours in Ackerman’s kitchen. Published during a January 
1958 blizzard and distributed only in New York and Philadelphia, the 200,000 copies 
sold out immediately. Famous Monsters also benefited from exposure on several plat-
forms. Zacherle, the host of locally broadcast television’s Shock Theater, made a novelty 
horror record that reached the top ten in 1958.17 This success prompted Zacherle’s 
move to New York,18 tripling the show’s ratings and growing Warren’s market exponen-
tially. Zacherle was mentioned in issue four (August 1959) of the magazine and by June 
1960 he was on the cover.19

 Warren’s world-wide impact is suggested by Ken Russell’s 1961 BBC documen-
tary Pop Goes the Easel, the first film on Pop Art, in which British artist Peter Phillips 
nonchalantly flips through Famous Monsters before tossing it to a young Dolly Bird in his 
London flat.20 Warren continued publishing from his home until he moved to New York in 
1965.21 Ultimately 190 issues of Famous Monsters were printed, from 1958 to 1983.22 
 Crawdaddy!, America’s first rock-music magazine, was started in 1966 by 
Swarthmore College freshman Paul Williams. Williams modeled Crawdaddy! after 
folk-music publications, but it was the DIY model of Warren’s Famous Monsters of 
Filmland that gave Williams the courage to proceed. Williams described its origins:

Left: Eugene Feldman, 
Druksels Eugene Feldman, 
1962. Collection of the 
University of the Arts. Right: 
Eugene Feldman, Girl from 
Brooklyn, 1966. Offset 
lithograph, 31 x 22 inches

 Steven Kiyoshi Kuromiya was one of the founders of the Gay Liberation Front 
and a Philadelphia Students for a Democratic Society (SDS) activist. In 1968, Kuromiya 
(as “Ameri-Cong”) proclaimed he would burn a live dog in front of the Van Pelt Library 
at the University of Pennsylvania to protest Dow Chemical’s production of weapon-
ized chemicals used during the Viet Nam War. When 2000 people arrived to save the 
canine, they came upon circulars proclaiming “Congratulations anti-napalm protest! You 
have saved the life of an innocent dog. Now, your efforts should turn to protesting Dow 
Chemical and the US Government’s continued use of this genocidal weapon against the 
civilian population of a tiny country 10,000 miles away. You saved a dog . . . now how 
about a child or a million children?”8 Kuromiya was also a 1969 delegate to the Black 
Panther convention in Philadelphia. 
 Jim Quinn, a graduate student in Temple University’s English department, was 
involved with the DuBois Club and the founding of the Temple Free Press in May 1968. 
In September, the two-page Temple Free Press separated from the university under the 
guidance of Bill Biggins to become the sixteen-page illustrated Philadelphia Free Press 
filled with local, state, and national news. With a circulation of 25,000, The Free Press 
was given away at Bryn Mawr, Haverford, Swarthmore, Philadelphia city colleges, and 
at concerts.9 Due to the political nature of the paper, Quinn was expelled and readmitted 
to Temple several times, while Biggins was ultimately deported to Canada. 
 Another alterative paper, The Distant Drummer, shifted to a more confrontational 
political context in 1967.10 Affiliated with the Underground Press Syndicate, The Distant 
Drummer was the only Philadelphia alternative newspaper with access to content that 
ran in the Berkeley Barb and the East Village Other.11 It and numerous other underground 
publications supplied political and cultural content missing in the city’s mainstream 
newspapers, The Philadelphia Bulletin and the Philadelphia Inquirer. In fact, there were 
sixty underground publications in Philadelphia during this time.12 
 One notable example, Brian Zahn’s Yarrowstalks, first printed in 10,000 copies in 
June 1967, was less political than other student-oriented publications of the time. Visually 
funky and psychedelic, with little text, Yarrowstalks was comparable to the San Francisco 
Oracle, arguably the outstanding counter-culture newspaper from Haight-Ashbury from 
1966 to 1968. Notably, the August 1967 Yarrowstalks premiered Robert Crumb’s charac-
ter “Mr. Natural.”13 In all, twelve issues of Yarrowstalks were printed until 1975. 
 More commercial enterprises were exemplified by schlock-meister James 
Warren’s publications. Warren, a native Philadelphian, produced numerous journals rang-
ing from After Hours, a short-lived Playboy imitation,14 to several adolescent B-movie 
fanzines including Famous Monsters of Filmland, which was started with a $2,000 family 
loan and initially published from his Mount Airy bedroom. 
 The impetus for Famous Monsters was an issue of Cinema 57, the cinema maga-
zine that Forrest J. Ackerman brought back from Paris. Ackermann had written for Warren’s 
After Hours and collected horror-film memorabilia. Warren, too, recognized the growing 
audience for horror movies being shown on television,15 although, by the 1950s, horror 
movies were no longer shocking youths who lived with the reality of hydrogen bombs. 
Hollywood capitalized on this generational market. In November 1957, Life magazine 
investigated this craze, where “ghastly sights are now swarming in darkened movie the-
aters everywhere, menacing mankind with an unprecedented procession of spectacular 
monsters. Horror films as a group are the biggest profit makers in the business today. Their 
main audience is teen-agers who find the gruesome goings-on thrilling.”16 Warren wagered 
on that baby boomer audience for a horror-genre fanzine—the first of its kind—and won.
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 Contemporaneous with Pop and Op Art, Feldman’s work was often media-de-
rived, yet visually softer. Feldman’s elegiac Friend’s Wife (1964), for example, depicted 
Jacqueline Kennedy in mourning, sharing the sentiment and the year of Warhol’s Jackie 
series, though not its starkness. Likewise, Feldman’s 1965 New York: West Side Skyline 
bears similarities to Ed Ruscha’s Every Building on Sunset Strip (1966) in its length and 
expansive leperello (accordion-folded) printing, yet is much more lyrical than Ruscha’s 
objective California cool.31 Feldman’s portrait of Barbra Streisand, Girl from Brooklyn 
(1966), was an iconic image from Streisand’s television special Color Me Barbra of that 
year. The first segment of the special was filmed at the Philadelphia Museum of Art, and 
a print by Feldman displays the distinctive gown Streisand wore while singing Jerome 
Kern’s “Yesterdays” there.32 Rudolf Nureyev, newsworthy after his deflection to the West, 
was another Pop subject for Feldman. 
 Falcon Press’s Ranstead Street location became a cultural nexus; C.K. and Sally 
Williams worked there, as did Bill Walton as a printer.33 In 1968, Feldman published C.K. 
Williams’ first book of poems, A Day for Anne Frank.34 With Feldman, Jim McWilliams, 
and Claire Van Vliet,35 the school (by then the Phildelphia College of Art; PCA) was at 
the forefront of book and graphic design. In 1971, Feldman designed the striking accor-
dion-pleated binding for John Tancock’s Philadelphia Museum catalog Multiples: The 
First Decade; it is a masterpiece of book design. He made early use of computers for 
his Computer Linescape series (1973), which resemble Raymond Hains’s Op Art exper-
iments. A workaholic who chain-smoked and often slept in his office, Feldman died of a 
heart attack at the age of fifty-three in September 1975.

Nancy Graves and Suzanne 
Delehanty at Falcon 
Press, c. 1972. Institute of 
Contemporary Art Archives, 
University of Pennsylvania

I wanted to start a magazine. And I’d read . . . an article 

by James Warren, publisher of Famous Monsters of Filmland 

. . . in which he talked about how to start a magazine; he 

said that what you need most of all is a subject that a lot 

of people are into that nobody is doing a magazine about. I 

read that & I believed it & even mentioned to some people in 

Cambridge in the summer of 1965 before I went to Swarthmore, 

when a folk music paper called Broadside was the best-read 

publication in town, that somebody ought to start a magazine 

about rock n’ roll. 

 And I forgot, and then got ever deeper into rock via 

the college radio station,23 and then was standing in the town 

of Swarthmore, a tiny commercial district beyond the great 

lawn of the college, standing in a drugstore reading a story 

about the Yardbirds in a fan magazine and when I read that 

both they and the Rolling Stones had got their start in a 

club in Richmond, England, called the Crawdaddy Club it just 

hit me out of nowhere that that would be the name of the 

magazine and I could do the first issue in New York during 

the four-day intersession after exams and mimeo it at Ted 

[White’s] house and then. . . . I paid for the fan mag and 

walked back across the tracks to the campus very excited and 

completely lost in a truly enormous daydream.24

The first issue of the magazine was mimeographed on Sunday, January 30, 1966, in 
White’s Brooklyn basement. Everything in the initial eight-page issue was written by 
Williams. Some copies were mailed from New York on Monday before Williams hitch-
hiked back with the rest to Swarthmore. Of his resources, Williams stated “The total 
budget for the first issue, including postage, mimeograph stencils, paper, ink, 15-cent 
subway fares, peanut butter sandwiches, and the one album I bought and reviewed 
(Simon and Garfunkel’s Sounds of Silence), was less than 40 dollars.”25 Williams soon 
moved the magazine to New York and by 1968 was involved in other concerns.26 
 Crawdaddy! preceded the music magazines Rolling Stone and CREEM in the 
dissemination of serious rock criticism.27 In its various iterations, Crawdaddy! lasted until 
1979. Soon after its inception, coffee shops that featured folk music, such as the Gilded 
Cage, sprung up on Philadelphia’s Sansom Street, which, like South Street, was a hippie 
hangout. On February 2, 1968, The Electric Factory opened at Arch and 22nd streets.
 The more profoundly influential publishing presence was Eugene Feldman’s Falcon 
Press.28 In 1956, Feldman was appointed Director of Typography at the Philadelphia 
Museum School of Art (PMSA). Feldman not only designed and printed museum cata-
logs, but his own experimental offset lithographs were celebrated internationally. In the 
spring of 1962, for example, Feldman had a one-person exhibit at Amsterdam’s Stedelijk 
Museum, soon followed by another at the Kunstgewerbemuseum in Zurich.29 That same 
year, he was also appointed Associate Professor, Graphic Arts, Graduate School of Fine 
Arts at the University of Pennsylvania and, with Richard Saul Wurman, published the 
first book on Philadelphia architect Louis Kahn, The Notebooks and Drawings of Louis I. 
Kahn.30

Top: Brown Paper, 1966. 
Magazine: offset lithograph 
and letterpress, designed by 
Daniel Lauffer and Tony Lane.  
Bottom: Insect Trust Gazette, 
vol. 1, 1964. Magazine: offset 
lithograph. Private collection, 
Philadelphia



Opposite: Paul De Vree with Carl Fernbach Flarsheim’s Boolean Image, 1970 (Plexiglas, presstype). Stedelijk Museum, Amsterdam. This page: Shunk-
Kender (Harry Shunk and János Kender), portrait of Carl Fernbach Flarsheim, published in the catalog for the exhibit Software, Jewish Museum, New 
York, 1970. J. Paul Getty Trust. Getty Research Institute, Los Angeles (2014.R.20), Gift of the Roy Lichtenstein Foundation in Memory of Harry Shunk 
and János Kender260 261
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Top: Sam and Sims Rogers Amico at Middle Earth Books, 1973. Photograph by Joseph Bacanskas. Bottom: Patti Smith reading Seventh 
Heaven at Middle Earth Books, 1972. Temple University Libraries/Special Collections, Middle Earth Books, Box 1 Folder 32

 There were other contemporaneous local attempts to produce loftier literary 
publications. Brown Paper was one such journal, published only once by Daniel Laufer 
and printed at PCA by Tony Lane, his Long Island City neighbor.36 Laufer worked in a 
New York bookstore and was often in Philadelphia visiting his girlfriend, while Lane 
was McWilliams’s PCA acolyte. Brown Paper’s notable contributors included Paul 
Blackburn, William Burroughs, Allen Ginsberg, Denise Levertov, Michael McClure, 
and Diane Wakoski. Production values separated Brown Paper from contemporary  
mimeographed magazines. Selecting 60-pound cinnamon-colored Fabriano cover stock 
(alluding to the publication’s name), Lane labored long hours on the Vandercook flatbed 
press. A complex mixture of offset, letterpress, and holographic reproduction, Brown 
Paper reflected McWilliams’ and Feldman’s influences and Philadelphia’s offset-printing 
superiority. Probably less than 100 issues of Brown Paper were collated by Tony and 
Susan Lane. After graduation from PCA, Tony Lane became a celebrated art director, 
noted for his Rolling Stone portraits of Janis Joplin and others.37 
 Another literary magazine began publishing at Temple University in 1964. At Tyler 
School of Art, modernist poet Gerald Stern38 had two students, Bob Basara and Jed 
Irwin,39 who joined Temple students Leonard Belasco and Bob Levy to launch the Insect 
Trust Gazette. The publication’s appellation derived from a line in William Burroughs’s 
Naked Lunch, which had recently been published in the US.40 Naked Lunch’s nonlinear 
structure lent a surreal automatism to the first issue, with Burroughs himself contribut-
ing “Burning Heavens, Idiot” and Grid #1 and Grid #2.41 The magazine also included 
compositions based on chance, such as a computer-generated prose poem by “Conral 
A. Belano,”42 a Brion Gysin permutation, as well as five Jackson Mac Low selections. 
Reproductions of art by Hans Arp, Antonin Artaud, Max Ernst, Paul Éluard, and Paul 
Klee filled out the first issue.43

 Issue number two of The Insect Trust Gazette came out in the summer of 1965. 
Heavily guided by Levy, it contained a seventeen-page portfolio of “concrete, Kinetic, 
and Phonetic poetry” by Augusto de Campos, Ian Hamilton Finlay, Eugen Gomringer,  
Jose Lino Grunewald, Dom Sylvester Houedard, Frank Kuenstler, and Philip Ward. 

Catalog for The  Arts in Fusion, Tyler 
School of Art, 1966. Private collection, 
Pennsylvania
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M. Goodman, manager of the bio-dynamics laboratory at the Franklin Institute and 
Fernbach-Flarsheim’s Elkins Park neighbor, they contributed Interplay, an interactive 
sound work, to the E.A.T. exhibition at the Brooklyn Museum.51 Fernbach-Flarsheim 
also lectured at Cheltenham Art Center on Conceptual Art. In 1969, he showed at the 
Kunsthalle in Bern and was included in the exhibition Language III at Dwan Gallery in 
New York. Already adept at the computer language Fortran, Fernbach-Flarsheim con-
tributed Boolean Image/Conceptual Typewriter to Jack Burnham’s Software, Information 
Technology: Its New Meaning for Art exhibit at the Jewish Museum in 1970. Soon after, 
frustrated by the lack of rewards, he became involved with Eastern mysticism, moved 
west with his family, and dropped out of the artworld.
 PCA alumni Sam and Sims Rogers Amico started Middle Earth Books in 1969. 
After working at a 30th Street Station bookstore, Sam opened his own shop beneath a 
Greek restaurant at 1701 Spruce Street. Later, he found the store’s permanent location 
at 1134 Pine Street. Amico later described his mission:

In a blind act of love, hoping to reconcile private and pub-

lic life, Middle Earth Books was born in a basement bookshop 

in 1969. Ideas surfaced; concepts equidistant from Tolkien 

and The Whole Earth Catalog. From an underground philo-

sophical position, ”guerrilla warfare” could be waged on 

the dominant media culture. Somewhere behind the scenes was 

the motivation to bring visual and conceptual information 

together. Eclecticism/Juxtaposition/Pataphysics.52

Amico’s interest in pataphysics, shared by artists Thomas Chimes and James Brewton, 
derived from Dada and his reading of Rene Daumal’s Mount Analogue. Middle Earth 
Books became the Philadelphia outpost for underground volumes and broadsides. 
Located not far from PCA, the Poetry Review, Dirty Franks, and the clubs on Lombard, 
Locust, and South streets, Middle Earth Books struck a bohemian cord and was sup-
ported for several years by a small but avid audience.53 The nearby Dirty Frank’s was 
Philadelphia’s Cedar Tavern, whose denizens included doctors from Jefferson Hospital, 
artist-poets Stephen Berg, Gerald Stern, and C.K. Williams, and even University of 
Pennsylvania architects Richard Saul Wurman and Louis Kahn.54

 Tom Hatton, Amico’s high-school friend, worked at another bookstore and 
began a collaborative artistic practice with Marcia Kocot in 1967. They produced large-
scale conceptual photographs and small-edition books. Paper Dolls, Book One and Two 
(1970) comprised risqué collages in Richard Hamilton-like interiors.55 With Amico, they 
collaborated on a 16mm film, Into Another One’s Skull,56 which recorded Tom Hatton’s 
Airplane Event. Hatton wrote a script for their editioned phonograph record Voice Print, 
which they used as a soundtrack behind several films.
 Viktor Bockris, then a University of Pennsylvania student, visited Middle Earth 
Books one day. Bockris had begun printing and distributing Andrew Wylie’s Telegraph 
Books publications while living in Powelton Village.57 Ten books were published between 
September 1971 and May 1972,58 and Bockris thought that Middle Earth Books might 
showcase these publications. In 1972, Middle Earth Books did produce Bockris’s book 
of poems, Brain. They also began printing broadsides and small-run poetry books and 
began promoting poetry readings. Poets Patti Smith and Marty Watts performed at the 

Cover of South Street by 
William Gardner Smith, 1954. 
Published by Farrar, Straus 
and Young, New York

 Ironically, Carl Fernbach-Flarsheim’s profound involvement with concrete poetry 
at Tyler was not acknowledged by The Insect Trust Gazette. Fernbach-Flarsheim had 
begun teaching at Tyler in 1962; by that time he was internationally known for his con-
crete poetry and had shown at London’s Institute of Contemporary Art and Amsterdam’s 
Stedelijk Museum.44 Originally a sculptor,45 in 1966 Fernbach-Flarsheim curated the 
multivalent exhibition Arts in Fusion at Tyler School of Art,46 which traveled to the 
Philadelphia Art Alliance (PAA) and was later shown at Dick Higgins’s Something Else 
Press Gallery in New York.47 At the PAA, Fernbach-Flarsheim played music from his 
concrete poetry score, Alison Knowles performed, and Wolf Vostell produced a happen-
ing.48 Fernbach-Flarsheim often corresponded with Alain Arias-Misson, John Cage,49 
and Ian Hamilton Findlay. In the catalog for The Arts in Fusion, Fernbach-Flarsheim 
proclaimed that his “conceptual clouds, [Dieter] Rot’s ideograms, and [Henry] Flynt’s 
concept-art point the way for an eventual fusion of the arts and sciences.”50 With Robert 

Left: Kocot and Hatton, 
Paper Dolls, 1970. Collage 
of magazine illustrations, 8 
x 10 1/8 inches. Edition of 
20. Collection of the artists 
Above: Cover of Seventh 
Heaven by Patti Smith, 1972. 
Published by Telegraph 
Books, New York; printed and 
bound in Philadelphia. Cover 
photograph by Judy Linn
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Richards, Smith, The Velvet Underground, and Andy Warhol, and Wylie became one of 
the most important literary agents in New York and London.61 
 Under his Red Room imprimatur, Jeff Goldberg published Contact magazine on 
North 21st Street, beginning in 1972. Simply copied in editions of 300, stapled together, 
and selling for fifty cents, Contact was illustrated with photographs by Michael Delahanty 
or Bockris-Wylie, or line drawings by Joe Brainard or Anne Waldman. You could see the 
links between Contact, Telegraph Books, and Middle Earth Books in the overlaps of their 
authors. Contact published simple typed transcriptions of interviews with contributors like 
Ted Berrigan, Brainard, Otis Brown, Michael Brownstein, Larry Fagin, Ron Padgett,  Tom 
Pickard, Peter Schjeldahl, Waldman, Marty Watt, and John Weiners. Red Room Books 
also published poetry, including Kenneth Bluford’s Bluford Has a Better Idea.
  Because the proposed South Street Expressway left the fate of the area in 
limbo, property values plummeted and hippie homesteaders and artists were able to 
procure real estate very reasonably. Along low-rent Sansom Street, the district took on 
a cultural ambiance a little like that of Greenwich Village. Early South Street inhabitants, 
including Rick and Ruth Snyderman and Isaiah and Julia Zagar, benefited tremendously. 
By 1972, Richard Kagan had situated his woodshop there; it was the first studio-furni-
ture gallery in the country. 
 One high point of the South Street renaissance was the Theater of the Living Arts 
(TLA). Founded in an old movie house at 334 South Street, it was renovated as a rep-
ertory theater and opened in January 1965 with Bertolt Brecht’s Galileo. It was initially 

Deborah Willis, South Street, 
c. 1975. Gelatin silver print. 
Collection of the artist

Middle Earth Books in 1972. Smith mentioned how pleased she was by her reception:

I am very flattered and excited about reading in Philadelphia. 

Your offer is very generous. More than St. Marks ever gave  

. . . ya know I used to hang out in Philie [sic]. My big dream 

was to someday hit it big and come back. In Style. Doing a 

reading with you guys . . . no matter how small . . . partly 

fufulls [sic] my teen age dream. 

 Please keep me in mind for a reading again—group-solo 

any ole way. That reading at Phillie was so good for me. 

Something snapped. Ever since then I got better. looser. 

sacrifice the art for the moment. It feels so good. I got 

broadsides to send ya. limited edition signed Rimbaud draw-

ing I did and some strings of sentences. Use them as you 

will —to sell or give out—do what you like.59

That year, Middle Earth published Smith’s second book Kodak with a Robert  
Mapplethorpe photo and Lip, guest-edited by Bockris.
 Bockris and Wylie began to contribute reviews to The Drummer, which they wrote 
jointly under the moniker Bockris-Wylie. Being lean poets with commensurate income, 
they schemed ways to make a living from interviews. As Bockris explained, “I was 22 
years old and I was a poet. I had a small underground success but no money. With my 
partner, Andrew Wylie, who was also a poet before becoming the agent we know, one 
day we wondered how to make money with poetry. We decided to interview the greatest 
living poet and sell it to a magazine.”60 This great poet turned out to be Muhammed Ali, 
whose training camp, Fighter’s Heaven, was in Deer Lake, Pennsylvania. 
 Soon both Bockris and Wylie were ensconced in Manhattan. Bockris, known 
as “the poet laureate of the New York underground scene,” developed a book series 
on alternative Pop subjects, including Ali, Blondie, William Burroughs, Lou Reed, Keith 

Andre Gregory on South 
Street, 1965. Photograph by 
Betty Nettis



Cast of The Line of Least Resistance at the Theater of the Living Arts, 1970Rosalyn Drexler, poster for The Line of Least Existence, 1970. Private collection268 269
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 In the early 1970s, John Ollman, now an influential gallerist who shows self-taught 
art, briefly ran an impromptu gallery in his rented building at 224 South Street. Among 
the artists who showed there was the polymath Stuart Horn, whose skills encompassed 
sculpture, collage, drawing, and composing and performing music.76 As early as 1964, 
Horn contributed to the Mail Art movement in the US.77 As the “Northwest Mounted 
Valise,” Horn befriended Ray Johnson and became the second editor of Johnson’s 
Weekly Breeder in 1971. Horn added an extra page or two and continued publishing it 
for another six months or so. It looked like a Dada scrapbook comprised of short, absurd 
articles and weird pictures taken from daily newspapers and collaged. These efforts 
were similar to the photocopied pages Johnson often enclosed in his envelopes, but 
more structured. When Horn traveled to Europe that summer, he asked Anna Banana to 
continue publishing the Breeder.78 

 At 224 Gallery in spring 1973, Horn was also responsible for the Exhibition of 
Degenerate Art, which Ollman described as one of the most outrageous shows ever put 
on in Philadelphia. An obvious reference to the Entartete Kunst exposition organized 
by the Nazis in Munich in 1937, it was attended by John Waters, Edith Massey the Egg 
Lady, and other Pink Flamingos crew. Submissions of sperm were requested by Horn 
for Saturday, May 4. According to Ollman, a prostitute performed fellatio in a teller’s 
booth and Ollman feared being arrested.79 One version of the exhibition poster shows 
lewd images of anal fisting, columns, a stuffed wurst, and the cartoon character Henry.80 
For another event, Horn invited participants to a gourmand’s dinner, not disclosing to 
the celebrants they were eating horse meat. Janet Kardon included Horn in her PCA 
exhibition, Private Notations: Artistsʼ Sketchbooks, and he was also included in Suzanne 
Delehanty’s Philadelphia/Houston Exchange at the Institute of Contemporary Art.81 
 One might argue that invisibility resulted from the ephemeral nature of these 
endeavors. Whether we classify these efforts as paraliterature or the vernacular avant-
garde, recurrent efforts in alternative culture have rarely been linked consequentially 
to Philadelphia. Yet, like American democracy, populist culture has deep Philadelphia 
roots. With a goal to expand canons, we should investigate and incorporate this heritage 
and our geographically unique patois to better understand the world and our position  
in it. 

very successful, with 8,000 paid subscribers, a good board of directors, substantial 
directors, and professional actors. For example, in 1966, it received $100,000 from the 
National Endowment for the Arts, the largest non-matched NEA grant of any theater.62 
Over six years, the TLA presented the works of over twenty-one major playwrights, 
including Bertolt Brecht, Harold Pinter, and Luigi Pirandello,63 with notable actors, 
including Danny DeVito, Morgan Freeman, Judd Hirsh, David Hurst, Sally Kirkland, Ron 
Liebman, Wolfgang Roth, Estelle Parsons, Diana Sands, and George Sherman. Many 
of the performances were critical and financial successes. The brief artistic director-
ship of Andre Gregory garnered especially resounding praise. Stanley Kauffmann of the 
New York Times stated, “at the Theatre of the Living Arts, I saw a production by Andre 
Gregory of Anouilh’s Poor Bitos which was infinitely more interesting than the produc-
tions in London and New York.”Gregory’s standards and ideals were high; he brought 
in Samuel Beckett’s Endgame, Jean Giraudoux’s The Tiger at the Gates, Molière’s The 
Misanthrope, and Eugene O’Neil’s Desire Under the Elms.64 In addition, the venue pro-
moted dance, film, and music and worked on community outreach.65 Less than a year 
after these accolades, however, the TLA experienced severe financial difficulties over 
Rochelle Owen’s play, Beclch, that forced Gregory to leave. It was an acrimonious 
departure and was debated in several issues of the Drama Review.66 The TLA’s final 
season took place in 1969–70, with Rosalyn Drexler’s The Line of Least Existence one of 
the last plays performed.67 Afterwards, the TLA was an art-film cinema for years, before 
transforming into its current role as a venue for rock concerts.
 The Painted Bride Art Center was conceived in the front of a bridal shop at 
527 South Street in 1969 by six graduates of the Pennsylvania Academy of the Fine 
Arts,68 who desired an alternative exhibition venue. In the window was a female man-
nequin, often dressed provocatively, used to attract audiences. The Painted Bride soon 
expanded to become a performance space for poetry,69 jazz, and alternative-theater 
artists such as Spalding Gray. 
 The Wilma Project developed in the void left by the TLA. A loose-knit avant-garde 
cooperative started by Liz Stout and Linda Griffiths in 1972, it was envisioned as a “fem-
inist Lincoln Center for the Performing Arts.” Loosely named for William Shakespeare’s 
sister, the project briefly produced their own productions, then began presenting alter-
native theater such as Spalding Gray, Bread and Puppet Theater, Mabou Mines, the 
Wooster Group, Ping Chong & the Fuji Company, and Charles Ludlam and his Ridiculous 
Theater Company.70 When Blanka and Jiri Zizka arrived in 1979, the Wilma Free Theater 
became the Wilma Theater with the construction of an actual space at 2030 Sansom 
Street. The Wilma Theater continues with great panache today on South Broad Street.
 The Bricolage Theater was initiated by Daphne Nichols and Charles Guarino.71 
Their first performance was a rendition of Sam Shepard’s Operation Sidewinder in the 
sculpture studio at the PCA on July 1975.72 Gerald Nichols described the production 
this way: “Sam Shepard’s Operation Sidewinder was performed as ‘physical improvised 
performance.’ I was Doctor Vector, and my role was informed by Peter Sellers’ role 
as Dr. Strangelove. I was bound to a wheelchair atop a series of large tabletops. The 
‘sidewinder’ was played by Charles Guarino encased in a WWII mummy bag. . . . Mark 
Campbell, Lydia Hunn, Jeanne Quinn, and Robert Younger also had roles.”73 Thereafter, 
this loose group of artists and theater personnel presented their own productions pri-
marily in lofts, churches, and clubs such as the Bread Street Studios, and at Moore 
College of Art and the ICA before moving to New York.74 Their last performance, A 
Vampire’s Mind, was performed at the Painted Bride in May 1986.75 
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